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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your
mobile phones and any other sound and light emitting devices before the performance. We also forbid eating
and drinking, as well as unauthorized photography, audio and video recordings in the auditorium. Thank you
for your co-operation.
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If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after
the performance for recycling arrangement.
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Anhui Huangmei Opera Theatre
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((3%1 “j m» The Seventh Fairy Maiden
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((ﬁ Eﬁ‘% )) The Female Consort of the Princess
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Programme duration is about 2 hours 30 mintues with a 15-minute intermission
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Extension Activities
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Artists on Their Art: A History of the Development of Huangmei Opera and An Analysis of the Vocal Techniques in
The Seventh Fairy Maiden and The Female Consort of the Princess
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AC2, Level 4, Administration Building, Hong Kong Cultural Centre
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Exhibition on The Art of Huangmei Opera
2-6.6.2012 TR KB BB S Exhibition Corner, Yuen Long Theatre
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Message

Chinese theatrical art, or xiqu, is the epitome of traditional Chinese culture. The fine arts shown on stage manifest the
articulation of humanity and excellence in the most profound way. To promote this art form, the Leisure and Cultural
Services Department organizes the annual Chinese Opera Festival since 2010. Thanks to the support from many sectors,
the Festival is now in its third year. We hope that it will continue to be a platform for the appreciation, learning and artistic
exchange with a view to preserving and promoting the legacy of xiqu on and off stage.

This year's Chinese Opera Festival brings together eight operatic genres and one type of song art. While some of the
genres are more familiar to the local audience such as Cantonese Opera, Kungu Opera, Peking Opera and Yue Opera,
there are other regional operas that are charming with their indigenous specialities, such as the Huangmei Opera of
Anhui, Gezi Opera of Taiwan, Qingiang of Shaanxi, Gan Opera of Jiangxi, and song art of Tianjin. Their splendour comes
together to form a rich brocade of Chinese theatrical art. The ten performing groups, each with a galaxy of stars and
virtuosi, will demonstrate their best in their traditional art genres and stage techniques.

For this year's opening programme, we are honoured to have the famous novelist Pai Hsien-yung and the Suzhou Kungu
Opera Theatre of Jiangsu Province to rekindle their partnership and bring two gems of the Kunqu Opera repertory to
Hong Kong. We are truly gratified to have prestigious Kunqu artists of ‘National Treasure’ standing to coach young actors
in reviving the classics. We believe this is the best way to promote the Kunqu legacy and to allow the audience to savour
the fruits of their mentoring efforts. In addition to 30 stage performances, there will also be a great variety of extension
and guided appreciation activities during the Festival, such as talks, a symposium, Chinese opera flm shows, meet-the-
artist sessions and exhibitions through which the audience will be able to appreciate the culture of Chinese traditional
theatre from different perspectives and share the passion behind.

I would like to express my heartfelt thanks to the artists and groups who come from various Chinese communities
to participate in this year's Chinese Opera Festival. The efforts and hard work you have put into the preservation and
development of Chinese opera are cornerstones that make our presentation of the Festival meaningful.

May | wish the Chinese Opera Festival 2012 a big success !

M/(/V {

Mrs Betty Fung
Director of Leisure and Cultural Services
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The Anhui Huangmei Opera Theatre was formerly the Anhui Huangmei Opera Troupe, established in 1953, and boasted a talented cast
that included Yan Fengying, Wang Shaofang, Pan Jingli and Zhang Yunfeng. In 1988, the troupe was expanded and renamed as the
Anhui Huangmei Opera Theatre. The theatre has accumulated a rich traditional repertoire and a number of new experimental theatre
productions over the years, including The Seventh Fairy Maiden, The Female Consort of the Princess, The Female Painter of Humble
Origin, The Butterfly Lovers, A Dream of Red Mansions, Much Ado about Nothing and The Thunderstorm. The production of A Dream
of Red Mansions has won the National Wenhua Award, the most distinguished honor for Chinese theatre, The Thunderstorm has
been honored as one of the ‘Top Ten Plays’ by the Project of China National Classics Stage Arts, and Much Ado about Nothing has
been awarded by the Ministry of Culture. The theatre has also made highly successful performing tours to Hong Kong, Macau, Taiwan,
Singapore and Germany.
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Yan Fengying and Wang Shaofang in The Seventh Fairy Maiden
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Huangmei Opera

Huangmei Opera, also called ‘'tea-picking opera’ or ‘huangmei tune’, was a folk opera that originated in Huangmei County of Hubei
Province, and later flourished in Anging District of Anhui Province where the boundaries of three provinces (Hubei, Anhui, and Jiangxi)
meet. The opera is distinctive for the sweet melody and the natural lyrics conveyed in the local dialect. The vernacular origin also lends
a vivid, vivacious charm to its performances, and makes the opera easy to learn to sing. In 2006, the well-acclaimed operatic form has
been inscribed onto the first National List of Intangible Cultural Heritage in China.

The History of Huangmei Opera

In Ming and Qing Dynasty, there formed many local operas like ‘tea-picking tune’, ‘jiangxi tune’, ‘tongcheng tune’ and ‘fengyang tune’
in the area which sits at the junction of three provinces — Hubei, Anhui and Jiangxi. They were originally developed by the farmers and
artisans to entertain themselves in leisure time. As wars and natural disasters struck this area frequently, those operas shifted to Anging
District of Anhui Province with the immigrants and developed into ‘small operas’ performed by professional or semi-professional opera
troupes after assimilating local art forms like ‘liangxiang dance’, ‘stilt dance’ and ‘boat dance’.

Later, a folk art form named ‘luohanzhuang’, Qingyang Tune and Hui Tune were absorbed into the performances of Huangmei Opera,
and emerged the ‘big operas’ which achieved maturity in terms of the libretto and the performance. During the Republican Period
(1912-1949), the opera gradually extended its influence from the rural areas to the cities where the actors learnt from various art
forms like Peking Opera, Yue Opera, Yang Opera, Huai Opera and Ping Opera (also called Bengbeng Opera) and experienced great
transformation. In terms of the repertoire, a large number of plays were produced and adapted from other operatic forms, including many
full-length plays like Wen Suchen, The Love Affair between Luo Hongxun and Hua Bilian, The Story of Meng Lijun, and A Tale of Bees.
The traditional music of Huangmei Opera underwent comparatively small-scale change, for example, the ornamental utterances in lyrics
were reduced to let the audience understand the content easily and the chorus was canceled. By appropriating Peking Opera and other
operas, the performers also enriched their skills, the musical instruments and the role types with improved costumes, theatrical makeup,
and stage design.

In the 1950s, many intellectuals devoted themselves to the reform of Huangmei Opera and made significant contribution by further
enriching the performances, melodies and music of the opera while retaining its distinctive style characterized by the natural performing
arts, the delightfully melodious tune, and the worldly flavor. There also appeared a talented cast that included Yan Fengying, Wang
Shaofang, Pan Jingli and Zhang Yunfeng and an excellent repertoire that included The Seventh Fairy Maiden, The Female Consort of
the Princess, and A Tale of Silk Handkerchief. Since the Huangmei Opera films and TV series have long attracted a large number of
audiences at home and abroad, Huangmei Opera has become an enduringly charming art form appreciated by all.

Role Types

As the original Huangmei Opera only depicted simple stories, on the stage there flourished two-character (consisting of xia
xiaochou) and three-character (consisting of xiaodan, xiaochou, and xiaosheng) plays. Since the opera came to maturity and the simple
role types cannot meet the demand of portraying various characters, actors gradually enriched the role types by learning from artists
of Qingyang Tune, Hui Opera and Han Opera. Now there are seven role types in Huangmei Opera: zhengdan, zhengsheng, xiaodan,
xiaosheng, xiaochou, laodan, and hualian. Unlike in other operas, there is no strict restriction on the Huangmei Opera actors’ freedom of
portraying characters and the same actor could assume different role types.

Zhengdan (married woman): This role type requires good singing skills and a grand stage persona. The characters are mostly chaste
and grand married woman, like Wang Sannu in A Tale of Buckwheat, Chen Saijin in A Tale of Silk Handkerchief and Madam Chen in
Meeting Her Mother.

Zhengsheng (bearded male): It can be divided into two sub-categories, zhengsheng (black-bearded male) and laosheng (white-bearded
male). This role type requires a sonorous singing and a sonorous recitation. Characters like Xu Wenjin in A Tale of Buckwheat, Zhang
Chaozong in Charging an Official, and Zhang Bailing in A Strange Case in Tongcheng are portrayed by this role type.

Xiaodan (also called huadan, young woman): This refers to young female characters, married or unmarried, with a vivacious, passionate
personality and requires a sweet voice, a vivid acting and a clear recitation in Anging dialect. The characters usually dance with
handkerchiefs and fans like the Tao Jinhua in Reaping the Hay, Zhao Cuihua in A Spring Tour, Liu Fengying in Bidding Farewell. In the
full-length operas, the role type can be divided into two sub-categories, guimendan that depicts the lady and pengtuo that portrays the
maid.

Xiaosheng (young man): This role type refers to young male characters who sing in their real voice like Li Zhaoting in The Female
Consort of the Princess and Dong Yong in The Seventh Fairy Maiden.

Xiaochou (comic role): This role type refers to characters who liven up the atmosphere by making jokes. It is subdivided into xiaochou
(young comic role), laochou (old comic role), and nuchou (also called caidan, female comic role). In Huangmei Opera, this role type
portrays many characters popular among audience, like Wang Xiaoliu in Making Tofu, and Yang Sanxiao in Fishing the Toad.

Laodan (old woman): This refers to female characters advanced in years, usually supporting roles, like Madam Wang in The Tale of
Buckwheat.

Hualian (painted face): In Huangmei Opera, there are not many characters portrayed by the role type of hualian except Judge Bao and
some villains and rebels like Cao Ding in A Tale of Selling Flowers, and Yu Biao in Two Dragon Mountain.




Three Kinds of Tunes

Huangmei Opera is a highly lyrical operatic form with natural, intricate and rich melodies. There are three kinds of tunes which lay the
basis for musical variation and configuration of Huangmei Opera: zhugiang (main tune), huagiang (colorful tune), and sangiang (three
tunes, comprising caigiang, xiangiang and yinsigiang).

Zhugiang (main tune), to a large extent, contributes to the dramatic expressiveness of Huangmei Opera. Different from huagiang which
is based on qupai (set tune) vocal system and sangiang which appropriates both qupai vocal system and bangiang (non-set tune) vocal
system, zhugiang belongs to the bangiang vocal system. Zhugiang can be divided into five subcategories: pingci, erhang, sanhang,
baban, and pingciduiban. Pingci is mainly adopted in the full-length operas when characters narrate their experience or perform lyrical
singing in a melodious tune, while erhang, sanhang, and baban, all of which derived from pingci; can be added to pingci to convey
delicate emotions of the characters. Taking The Female Consort of the Princess for example, in the core scene of the excerpt Wedding
Night, Feng Suzhen and the princess describe their subtle feelings by singing pingci and derivative tunes. Pingciduiban, in contrast to
other tunes, mainly forms the impassioned duet between lovers. The most famous example comes from The Seventh Fairy Maiden
when Seventh Fairy Maiden and Dong Yong begin their affectionate musical dialogue with ‘there are a couple of birds in the tree’.

Huagiang (colorful tune) belongs to qupai vocal system which is subject to strict musical formats, and appears mainly in the ‘small
operas’ or functions as interludes in the full-length operas. This tune features the worldly flavor and folk style with a sprightly melody and
such unrestrained lyrics that exclamation words like ‘ya-he-ya', ‘yi-he-ya" are often used as ornamental utterances. Each ‘small opera’
has its own huagiang, for example, flower tune and reaping-hay tune exclusively in Reaping the Hay, and watching-lantern tune in The
Couple Watching Lanterns.

Sangiang (three tunes) consists of caigiang, xiangiang, and yinsigiang.

Caigiang (delightful tune), also called dacaidiao, is frequently adopted in the ‘small operas’ to achieve a vivacious and delightful
atmosphere. As caigiang is similar to zhugiang and huagiang in terms of the musical patterns, it is also used together with them,
especially in the ‘small operas'.

Xiangiang (immortal tune), distinctive for its polished melody and expressive rhythms, gains its name as it is exclusively sung by
characters of immortals in traditional Huangmei Opera. Similar to caigiang, xiangiang encompasses four sentences, while the difference
lies in that xiangiang’s four sentences varies in length as the last three words of the first sentence and the whole fourth sentence have to
be repeated, which allows xiangiang to meticulously depict changing emotions of the characters. In The Seventh Fairy Maiden, when the
fairy maidens watch the view of the human world by the side of the Milky Way, they express their happiness in xiangiang; when Seventh
Fairy Maiden uses her magic to enable the old pagoda tree speak, the old tree sings in xiangiang in a strange and exaggerated voice;
when Dong Yong realizes that Seventh Fairy Maiden is forced to leave him and the old pagoda tree, their matchmaker, fails to help him,
he gives vent to his deep grief in xiangiang by singing that ‘the dumb tree, the dumb tree, | call him three times but it does not speak to
me’. It is obvious that xiangiang is adept at portraying different characters’ emotions in different settings.

Yinsigiang (hell tune), also called ‘reviving-soul tune” or yinsigaogiang, comes from Qingyang Tune and features the heartbreaking lyrics
and depressing melody. The singer usually extends the tune of yinsigiang or follows zhugiang to express the grief and sadness. Taking
The Seventh Fairy Maiden for example, Seventh Fairy Maiden’s famous song beginning with ‘Dong Yong walks slowly ahead of me’
typifies the sorrowful and miserable style of yinsigiang. It is easy to distinguish yinsigiang from zhugiang, caigiang and xiangiang as it
follows the traditional Chinese pentatonic scale.
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The Development of Musical Instruments

The early Huangmei Opera’s stage production was characterized by the simple system of ‘three musicians and seven singers’ —
are only three musicians who played the percussion instruments consisting of the big gong, the small gong, and the flat drum a
functioned as a chorus, and seven actors who performed on stage. In the 1930s and 1940s, strings like jinghu and erhu were introduced
to accompany the lyrical singing but did not last long. In the 1950s, another kind of string, gaohu established its status as the major
accompanying instrument, and new time-beating patterns were developed on the basis of Peking Opera. Later there formed a music
ensemble consisting of the major section of Chinese musical instruments and the minor section of Western musical instruments, which
tremendously enhanced the expressiveness of Huangmei Opera’s music. As for the music of Huangmei Opera, it was also comparatively
primitive at the beginning. There had been no musical accompaniment until in the 1940s when the actors gave performance together
with Hui Tune actors and Peking Opera actors and assimilated their set-tune music patterns like sangiang, dakaimen, xiaokaimen,
kuhuangtian. In the 1950s, some folk music and Daoist music were also incorporated to enrich the musical accompaniment.

In the 1950s, Huangmei Opera has experienced tremendous improvement in terms of the repertoire, music, skill of singing and musical
accompaniment while retaining its folk style and sweet melodies and lyrics. All of those features enable the opera to attract a large
number of audiences from all walks of life and spread its fame both home and abroad.
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Seventh Fariy Maiden, the youngest daughter of the Jade Emperor of Heaven, is bored with the solitude in the heaven. One day, she
comes to the magpie bridge with her elder sisters to take a look at the human world when she sees Dong Yong, an impoverished
young man who is to sell himself to the landlord to bury his father. Attracted by the honest young man, she flees down daringly to the
human world in defiance of her father's authority, and marries Dong Yong, who has already become a serf, with the help of the local
God. However, the cruel and avaricious landlord asserts that the couple’s marriage violates the contract between Dong and him, and
threatens to extend the indenture years from three to six unless the couple can produce ten rolls of silk overnight. He also boasts
disdainfully that if he sees the silk in the next morning, the contract period will be shortened into one hundred days. The Maiden
fulfils the seemingly impossible task by asking her six elder sisters for help and defeats the landlord’s trick. The landlord keeps his
promise unwillingly, and Dong Yong gains his freedom after one hundred days. Unfortunately, as the couple is leaving to set up their
own home, the Jade Emperor has noticed his daughter’s fleeing and forces her to go back to the heaven. To protect Dong Yong from
being hurt by her furious father, the Maiden has to bid a painful farewell to her husband.

‘D35 Scenes KE A E Production
£—15 B B Scene One  On Magpie Bridge R i EEHIE Libretto Adaptation : Lu Hongfei
7% B OB Scene Two  Meeting on the Road =l B BERE Director : Qiao Zhiliang et al
g=% F I Scene Three  Reporting to Duty 15 B BRI s BB HBEBIESE Music Arranger : Shi Bailin, Wang Wenzhi, Fang Shaochi et al
FI05 B 48 Scene Four  Weaving the Brocade fo = EBE-% # Orchestration : Dong Runhuai, Jing Geng
BHEEE  BRIRC Remake Director : Sun Huairen

- IBkE 154388  Intermission of 15 minutes -

£h%5 W I Scene Five  The Contract Expires T3 Cast

LT A sterck  Eldding Barewel il &FE X Seventh Fairy Maiden : Li Wen
g K:F® B Dong Yong : Yu Shun
X B E B Eldest Sister : Wang Xia
— 18 RER Second Sister : Wu Yuanyuan
= B:'E % Third Sister : Wang Jun
M 18 : HEE Forth Sister : Wei Beibei

i O i EIEE Fifth Sister : Huang Manman

N IR 8B Sixth Sister : Wu Juan
T i HEH Earth God : Yao Entian
BESN  ITRE Lord Fu : Shen Liangxue
BAT R Master Fu : Zhang Xiaowei
X B8 Heavenly General : Liu Hua

- -13 -



21.6.2012 (5P Th)
((ﬁﬁﬁ E%)) The Female Consort of the Princess
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Feng Suzhen has been engaged to Li Zhaoting in her childhood. Unfortunately, Family Li meets with decline and Li Zhaoting decides
to lodge himself to Feng’s residence, but is rejected by Feng Suzhen’s snobbish parents. Worse still, to break the engagement and
plot a lucrative marriage for Suzhen, her parents even bring a false charge against Li Zhaoting with steal. He is put into prison and
Suzhen is forced to marry an heir of a wealthy family. She does not submit herself to the arrangement by dressing up as a young
man and running away from her hometown. In the capital, she participates in the national examination by assuming her fiancé, Li
Zhaoting’s name. Unexpectedly, she earns the title of Number One Scholar and impresses the Emperor so much that he intends
to make her his son-in-law. Suzhen tries to refuse the order again and again but fails. She has to receive the demand and go to the
palace to get married with the princess. On the wedding night, Suzhen tells the princess of the truth at risk of death. Deeply moved
by Suzhen’s devotedness to her fiancé, the princess offers her aid to inform her father of the fact. Due to Suzhen'’s intelligence, she
not only gets the pardon from the Emperor for herself, but also makes her fiancé released. At the same time, Suzhen'’s brother named
Feng Yimin, a former Number One Scholar, comes to the royal court to beg the Emperor’s pardon for his sister, falls in love with the
princess at first sight, and is chosen as the Emperor’s real son-in-law. From then on, the two couples lead their happy life.

215 Scenes

T B 2 Scene One  The Boudoir

"% I& Scene Two  The Garden

F=5 2 W Scene Three Liu’s Mansion

E0%  ARTHE Scene Four  The Number One Scholar’s Mansion

- S{RE 154388  Intermission of 15 minutes -

=0 H B Scene Five  The Bridal Chamber
BERNE B K SceneSix  The Rear Chamber

Libretto Adaptation : Lu Hongfei

Director : Wang Shaofang, Qiao Zhiliang
Music Arranger : Shi Bailin et al
Orchestration : Wang Shiging

Remake Director : Sun Huairen

Lighting Designer : Hu Changsheng

#I4E A& Production
B R BEERIE
B "I BE
i i BEMNE
B, B EHE
BHEEE | BRIRC
BARET  ARE
FF Cast

BEY OB

N FRDE
Bak  EER
238 tk2H

g2 F:F E
ZRE:FR IB

5 #1'F %8
MBI - ERE

e CtHER

Feng Suzhen : Sun Juan
Princess : Wu Yaling

Feng Yimin : Jiang Jianguo

Liu Wenju : Yao Entian

Emperor : Wang Huai

Li Zhaoting : Yu Shun

Chun Hong : Wang Juan

Feng Shunging : Shen Liangxue
Stepmother : Hu Yujie
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RIS Wu Yaling
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Wu Yaling is a National Class One Performer and winner of many coveted awards, such as the National

Plum Blossom Award for Chinese Theatre and the Award for Top Ten Outstanding Performers at the National Television Grand Prix

for Young Performers in Huangmei Opera. Recognized as one of the best five divas of Huangmei Opera (nicknamed as the ‘Five

Golden Flowers'), she distinguishes herself with an elegant stage persona, and a gentle, sensitive acting style. Wu has played the

leading roles in numerous theatre productions like The Seventh Fairy Maiden, The Female Consort of the Princess, The Mismatch,

A Tale of Swing Frame, A Dream of Red Mansions and The Thunderstorm. She is particularly known and well-acclaimed for her

insightful interpretation of Lin Daiyu, the sentimental lady in A Dream of Red Mansions and Fanyi, the hysterical and tragic woman in
The Thunderstorm.

% ZE LiWen
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Li Wen is a National Class One Performer. Li's delightful, gorgeous persona, sweet tone, and natural acting style distinguishes her as a
leading Huangmei Opera diva, and she has won many coveted performance awards, including Plum Blossom Award, Wenhua Award,
a Gold Award at the 15! Yan Fengying Cup Huangmei Opera Competition, a Silver Award at the 15t National Opera MTV Competition,
and an Award for Excellent Performers at the 2" National Festival of Art for the Ethnic Minorities. She has been recognized for her
versatility of roles in many theatre productions, like The Seventh Fairy Maiden, The Female Consort of the Princess, Teasing Lady
Peony and The Romance of Tears and Laughter. Her portrayals of Yang Yuhuan in The Palace of Fternal Regret and of Lu Zhi in King
Chu Bids Farewell to His Concubine also show her artistic talent.
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#& [ Jiang Jianguo
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Jiang Jianguo is the Director of Anhui Huangmei Opera Theatre and a National Class One performer. He

has won many renowned awards, including the National Plum Blossom Award for Chinese Theatre and
the National Wenhua Award presented by the Ministry of Culture. He is distinguished for his handsome
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stage persona, sonorous tone, and a plain, natural performing style. Jiang has been widely acclaimed for his performances in both
the traditional repertoire and new experimental theatre productions, including A Dream of Red Mansions, The Mismatch, Riding by
the City Wall, The Thunderstorm and A Beauty Walking in the Tempest.
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Yu Shun is a National Class One Performer and a graduate from the Anhui Provincial Academy for
Performing Arts. He won many performance awards like the Award for Top Ten Outstanding Performers
at the Anhui Provincial Yellow Mountain Cup Competition for Young Performers in Huangmei Opera (1996), and a Gold Award at the
1st Yan Fengying Cup Huangmei Opera Competition (1998). Yu is famous for his plain stage persona and his natural, melodious tone.

With solid groundwork training, he is skilled in both civil and military role types. His widely acclaimed repertoire includes The Seventh
Fairy Maiden, The Female Consort of the Princess, Hu Xueyan and King Chu Bids Farewell to His Concubine.

1§ SunJuan
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Sun Juan is a National Class One Performer and a graduate from the Anhui Provincial Academy for Performing Arts. Her stage
persona conveys the female elegance, and she sings in swest tone. She has won many performance awards, including a Gold Award
at the 18t Yan Fengying Cup Huangmei Opera Competition, the Award for Top Ten Outstanding Performers at the Anhui Provincial
Yellow Mountain Cup Competition for Young Performers in Huangmei Opera, a Gold Award for Performing Arts at Anging Municipal
Festival for Huangmei Opera, and the Award at the National Red Plum Blossom Cup Competition for Theatre. She is known for her
portrayal of the Seventh Fairy Maiden in The Seventh Fairy Maiden, Feng Suzhen in The Female Consort of the Princess, Little Qiao in
Qiao Sisters, Wang Xifeng in A Dream of Red Mansions, Lady Yu in King Chu Bids Farewell to His Concubine and Zhang Yuliang in A
Female Painter of Humble Origin.

YBEE Hu Yujie
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Hu Yujie is a National Class One Performer. She is distinguished for her beautifully sonorous tone and vivid
acting. She is famous for her portrayal of the eldest sister in The Seventh Fairy Maiden, the old lady in The
Butterfly Lovers, Madam Zhang in The Mismatch, the stepmother in The Female Consort of the Princess,
and the nanny in Riding by the City Wall. Her excellent depiction of different roles has won her many national performance awards.

2| LiuHua
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Liu Hua is a National Class One Performer and a graduate from the Anhui Provincial Academy for
Performing Arts. He is well-acclaimed for his handsome stage persona and a plain, natural tone. He is also
a winner of many performance awards like the Award for Performing Arts of National Cao Yu Award, and the Award for Performing
Arts at CCTV Competition for Short Plays and Operas. His widely acclaimed repertoire includes Selecting a Son-in-law, The Female
Consort of the Princess, The Romance of Tears and Laughter, The Palace of Eternal Regret and King Chu Bids Farewell to His
Concubine.
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Anhui Huangmei Opera Theatre - Production Team
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Company Director : Jaing Jianguo
Associate Company Director : Ding Pusheng, Liu Hua

Setretary : Jiang Songyang

Cast:

Wu Yaling, Li Wen, Sun Juan,

Yu Shun, Wang Huai, Wang Juan

Hu Yujie, Huang Manman, Zhou Shenghui

Hu Yuanyuan, Zhao Zhangwei, Wang Xiaoduo
Wu Juan, Wei Beibei, Wang Xia

Shen Liangxue, Yao Entin, Zhang Li

Zhang Xiaowei, Li Yu

Musician :

Wang Xiaojing, Liu Chenghong, Bu Huihui
Wu Jing, Song Zaifeng, Wang Mou

Chen Zhuang, Tong Hua, Pan Xiaoyu
Zhang Anxing, Liu Yang, Jie Yinghan

Sun Changming, Liu Shengli, Wang Lixin
Wang Deyi

Stage Art Team :

Li Xin, Zheng Wenhao, Ouyang Yaling
Jiao Li, Wang Anmin, Zhu Yonghong
Wu Baolin, Ding Ruchuan, Sun Jianwu
Li Xiaonian, Guo Liyuan, Dong Dong
Ding Ming, Liu Yuanzhong

Co-ordinator : Manfull Cultural & Entertainment Limited
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Thanks for attending “Chinese Opera Festival 2012— Anhui Huangmei Opera Theatre”. If you have any comments on this
performance or general views on the LCSD Chinese opera programmes, please write it down on this page and drop it in the
collection box at the entrance. You are also welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese opera programmes. Thank you.

CEENRELTEHEE(TEESE)

Chinese operatic genre you admire (you can choose more than one item):
D 2B Peking Opera D E &l Kunqu Opera D B4 2| Cantonese Opera \:' Bl Yue Opera

D A1 Chiuchow Opera D HhBIFE Others (33188 Please specify)
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